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AR IL T B BN Sl - CHRFRE#EFR K 1837 F£2 1901 F - Bl A2 £
( Alexandrina Victoria Y45 &I5HA - IA B2 &5 5 » FENG @iE 1832 424 &4 ZE( Reform Act 1832)
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£:2% Wikipedia: < http://en.wikipedia.org/wiki/Victorian_era > (2010/06/18 ;%%
% Douglas R. Nickel, Dreaming in Pictures: the Photography of Lewis Carroll (New Haven: San
Francisco Museum of Modern Art: Yale University Press, 2002), p. 55.
® Richard Foulkes, Lewis Carroll and the Victorian Stage: Theatricals in a Quiet Life (Aldershot,
Hants, England; Burlington, VT: Ashgate, c2005), p. 124; Violet Dodgson 54 24 % Charles
Dodgson AZEAVHEHTEL - 55— REHRCE ~ F—REEMW - F—RENmZER -
* Dodgson 7f 1856 £F 3 HiT T flfyss— G MM - BEAEA 24 5% o EAEARR(T3 - — (B A &A%
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el & 2 e Y — TR E 28 RE % » Carroll BV S fth i FAHSRPT » (HiE (E AT A B Y 5 A4S
e T Eh{RiFER: - & Douglas R. Nickel, Dreaming in Pictures: the Photography of Lewis Carroll
(New Haven: San Francisco Museum of Modern Art: Yale University Press, c2002), p. 11; Stuart
Dodgson Collingwood, The Life and Letters of Lewis Carroll (Rev. C. L. Dodgson) (London: T. Fisher
Unwin, 1898), 272-73; Morton N. Cohen, Lewis Carroll: A Biography (New York: Alfred A. Knopf,

1995), p. 191. 1890 4 » Dodgson {E&F4aUL {4 A\ 44 Lewis Carroll B8 SRS #EMT_F2EA1 - 5785
AR EFIELLE CAGE RV E EE i AR E & —0FR04 %R A - # 5[ H Douglas
R. Nickel (2002), p. 67.
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#ksi Dolores Haze HyFZ 175 %1 Dodgson f#f 205 2 BRI HAVEHEINE - © T /MK

® Diane \Waggoner 1]t i {# #HF1 S0l HA 1] op B SR BRI 61T ~ 4 S F SRS (R R BEFE A Lewis
Carroll $ZE252FHREIRYSCE - ., Diane Waggoner, ‘Photographing childhood: Lewis Carroll and
Alice’ in Picturing Children: Constructions of Childhood between Rousseau and Freud, edited by
Marilyn R. Brown (Aldershot, Hants, England; Burlington, VT: Ashgate, c2002), p. 149.z:f%— -
® B Sally Mann 5EEBERZAVRISCE RBIREH > (5747« & SR a WY 9 HATE A &) (4
AT B B Bdb - BRI EE R S SET > 2004 429 H © H 191-226 -
"B IR E AL - ST R B2 R 5B E2 52 Viadimir Nabokov Fi1 Dodgson
W AAEE T VA SRR % » Nabokov B T #A A #E5H SUE 281 - 48 H— AR Athig 2 ik
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(EB47) (Lolita, 1955) Hb/E5ERUN MAIZE T RGBS PE L - SR anfl Ay SR - K
el (RyiE) B—8REIRE « 277 DRAORMSHYVNG » BEaE KA R T ESRT
Humbert ¥} 12 %A Dolores Haze Ay #E4E ; Nabokov F1 Dodgson Wy A iEEPEEEE = AT A Bk
Nabokov J& A PLHEE B 77 B 5 F 1B R ZE & R AV ELEl - Dodgson RIE A Ry EER 5wy 5
TR a5 1 TS Ntk - RIS EAVRFBE L - HAGARRRIEE, - P
SR AR A P EIARYE A AR FRYER RARIR - PIRN&RhR LY & % pl B LEEE Nabokov 1 1928
At (W2~ 2 2qeiti) (King, Queen, Knave) sHY=r5ENs » FEHHHREHY L BEALE
fl 55—/ Nai (B =) (The Defense, 1930) HIRER = (€ §7 5§ 254 5 ) (Alice’s Adventures in
Wonderland, 1865 ) # A4 Alice i " sifillz T 848 AARER A - BHIEIEMLL O 2/EHES -
LLRe (4t# + 4 ) (Through the Looking-Glass ) #&= & @ aiaha P #H o W AEBRIHES - I
FRAATIE 52 B R HRIEA T Sr i R Ay SOAS - FEE R[4 Nabokov » Dodgson #5724l B2 A1 2 1
SRR th B i = Y BB - S SRBR e < IR 2 5 S8 F Nabokov “{#%f Dodgson HYE8%
FFRIE AR T - fEM E ISR 1% (1923) e (& 3755 &+ 8 ) S|Rilcr > B2
ez EE R E A ERASEMIEE S 45/8RTT - # Nabokov HISGERRA ELHIEAINEE - K
Douglas R. Nickel (2002), pp. 10-11.
® £ 1966 4E Alfred Appel %f Nabokov [{yz/3k » fit 2% Dodgson F##(Yy Alice Liddell 4547352
FEAVEGIE - Z AN AEIE A ¢ ‘I have been always very fond of Carroll...He has a pathetic
affinity with Humbert Humbert but some odd scruple prevented me from alluding in Lolita to his
perversion and to those ambiguous photographs he took in dim rooms. He got away with it, as to many
other Victorians got away with pederasty and nympholepsy. His were sad scrawny little nymphets,
bedraggled and half-dressed, or rather semi-undraped, as if participating in some dusty and dreadful
charade.” #5|H Douglas R. Nickel (2002), p.67, £ 2: Vladimir Nabokov, interview by Alfred
Appel, Jr., September 1966, in Wisconsin Studies in Contemporary Literature 8, no.2 (Spring 1967):
143. Nabokov is evidently referring to Carroll’s portrait of Alice Liddell as a beggar-maid.
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® Nymphet 2 Lolita (fJ £ A 45 Humbert 0 EE > FIATRE 9 2 14 BRI L% - TiE
(A B 2% A W 5 | ) - 885 | [ Wikipedia 35{“nymphet”» 51— > Nabokov, Vladimir (1991).
Alfred Appel. ed. The Annotated Lolita. Random House. #&E1 | -

Wikipedia: <http://en.wikipedia.org/wiki/Nymphettcite_note-Nabokov-0> (2010/06/08 2|

' Dodgson HztEtsk 7 AILRT Liddell =ik sk g it (il dhfy S it e - 5
Hﬁﬁﬂf‘ﬂéﬁ CRESCAR A G AEAETIAR ) - MAFTANGECE - AIGEThEER - sl - ALiiFEE - GiEE
ETEX‘[’{_//,DEEZHEH/ETT #it - Diane Waggoner (2002), p.150.
i FrA®E A > Dodgson #E AT T E A 0 B4 1895 £ 2 H 7 H%i44 Mary E. Manners (/{5
o %)3/\ The Letters of Lewis Carroll, ed. Morten N. Cohen, 2 vols, Il (London: Macmillan, 1979), p.
1051. ##75 18804F 11 H 30 H 5344 Catherine Laing {2 {424 - 885 5 Lindsay Smith, “ ‘Take Back
Your Mink’: Lewis Carroll, Child Masquerade and the Age of Consent,” in The Politics of Focus:
Women, Children and Nineteenth-century Photography (Manchester; New York: Manchester
University Press: Distributed exclusively in the USA by St. Martin's Press, 1998), p. 95.
2 Lindsay Smith, “ ‘Take Back Your Mink’: Lewis Carroll, Child Masquerade and the Age of
Consent,” in The Politics of Focus: Women, Children and Nineteenth-century Photography
(Manchester; New York: Manchester University Press: Distributed exclusively in the USA by St.
Martin's Press, 1998), p. 95.
3 Douglas R. Nickel (2002), p. 12.
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BT 18 M EEREBL —EnBEENFERES 25 IR EDN
H 21478 (innocence) TR SRR B 58 AR EAMlTEISUB L » B SUERETKITE
EFEE  FEREANCHESRBERNREER - MBI EIDRE THRIVHE
B Bz R A HEA S » LEBEZIGIRENESEE  hn LAl
TEERIE E CHVRERAT ASRA BT ~ AR ; ©° 45 aais (A R FE
G 2 ES f194 21 ~ Jean Jacques Rousseau (1712-1778) ° i @ (SEZ w4
IR HARY BRI - SEAYE ZAIRRE (a state of nature) ERMCBHEEERIEHYF
15 » &5 A 40 William Wordsworth (1770-1850) #1 William Blake (1757-1827) 7£
o ek s ) B Y AR TS R S Y 58 SHREEE > RS
TBFEYE ~ AR EEIRE R IR YRR R - 7 $EEHRAY Dodgson =
SREEEYTRGHEFAREY)  EEERERAEIT - 1886 FAth BB %
1THY (# 8 ) EEN—KF S IEEF SR — MR O ERER - DR di#avRe
S EHERTEE ) - 1 1862 FEEIHIEHE (i it 4_e7k ) (Stolen Waters) 1 > 5l
TV OIREEE OIS G SRS EE N FERE M AR B A MR E
ARS8 AESARE (BB (R ~ 15 LA A B R - 0

 “The Cult of Child”Z Ernest Dowson — Bl 3% F RE S EA#5RE » I, The Critic, 17 August 1889,

A A B F20E=FEE - [ Libailly, “Victorian Cult of Child,” K 13-15 - ##5[H Douglas R.
Nickel (2002), p. 72.

5" Anne Higonnet, “Through the Looking Glass,” in Pictures of Innocence: the History and Crisis of
Ideal Childhood (New York, N.Y. : Thames and Hudson, 1998), p.109.

'® Rousseau 7F ( & 3 2) (Emile, 1762) 1955 =25 T35 T Z4F 2418 , ( Childhood is unknown ) »
BT FTREH H 2R 5 =UE B MBI e 5 B BIUE S EOCARG B ~ H5E ~ sPIEE ARy
MERIERE, > th 32 H 7 E Y 2 24 - Anne Higonnet, “The Romantic Child,” in Pictures of Innocence:
The History and Crisis of Ideal Childhood (London: Thames and Hudson, 1998), p. 26.

7 Peter Gay, The Naked Heart: The Bourgeois Experience from Victoria to Freud (New York: W. W.
Norton, 1995), p. 47. 5[5 Douglas R. Nickel (2002), p. 72; )58 ¥ Fim &8 A BIRAELA
FEEa ) EEGIRAE (edenic state) » i H R ARVREEG A B » RILER N SZE[EERESE - #
O NBEZ R IEEN T HRRE — ATl -~ e RRE - frURE RIS 5 BP0 — i Sy
4 » B AT - R AT - 5, Douglas R. Nickel (2002), p. 65.

8 Nickel 5% J5 5 - “Those for whom a child’s mind is a sealed book, and who see no divinity in
a child’s smile, would read such words in vain: while for any one who has ever loved one true child no
words are needed. For he will have known the awe that falls on one in the presence of a spirit fresh
from GOD’S hands... for | think a child’s first attitude to the world is a simple love for all living
things.” R’ Douglas R. Nickel (2002), p. 65.

19 Lewis Carroll, The Complete Works of Lewis Carroll (Penguin Global, 2005), pp. 886-887. 5[5
Douglas R. Nickel (2002), p. 65.
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Z TN EFABIE RG4S - Dodgson FIFEZ 15 SR O B# s H s g I -
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(Z)  Dodgson Ky&Ea8 E—— el HEHEHATIE

Dodgson #1758 T 2/ S EHAEE R PVE » Hil P~ = &5 EMTEAYECH, -
B4 1857 4fEE5FEMTEEEIE Sir Joshua Reynolds ( 1723-1792 ) - Thomas
Gainsborough (1727-1788) % A 53 4 B (EAI4LER™ » Dodgson A A5 et (E
AL AR B RS T A A E S R fE (52 - {3 DA Reynolds (9 Penelope (3 5% ) [ &
1) Eig R R A R Xie Kitchin 2&f3408g (18 2] 0 MRIZR(EHAVEE - Penelope HYZ
N R R A RIREEF R SR EIER - FIb B e S0 )
ZRAMEEEATEA (22 Dodgson ¥HRE T EAVESEA AN BT -
fFE R FAERITH S I T IR SEE A - 772 R EEEF-HaR Y52 - Waggoner

2 (8§75 F 54 8 ) PHWIE Dodgson (% Carroll) MBS » — R THRESHESRIIIRERE
B — BB TS OSBRSS (R B 4 3 0F R ~ 23 € B 508 254 8 ) Lewis Carroll
JF3& > John Tenniel JF#EE - 5REESESE (20T ¢ 20, 2010) » 55 "% (ks ) WYFE 200 H 69
ST =( A ¥ ¢ HYEE 13- B 157 [fikf5E Dodgson YR /B FIKLERAYZAE » |, Marina Warner,
“ ‘“Nonsense is Rebellion’: the Child’s play of Lewis Carroll” in Lewis Carroll (The British Council,
1998), pp.7-25.

2! Douglas R. Nickel (2002), p. 67.

22 Diane Waggoner, “Photographing Childhood: Lewis Carroll and Alice” in Picturing Children:
Constructions of Childhood between Rousseau and Freud, edited by Marilyn R. Brown (Aldershot,
Hants, England; Burlington, VT: Ashgate, c2002), p.150.

2% 1857 4F Dodgson 3 £:# Manchester Art Treasures Exhibition » #{E#&&r E 5] 18 tH42F1 19 tH4
VIR B 5 E » 52 Raeburn £ Boy and Rabbit (1786 ) - Gainsborough #Y Blue Boy (1770) =k
J& Reynolds fy Angel’s Heads (1787) ; [ HEAEHE F 2 A - Y55 1850 4 - i & E H CF1F4E
F N HESE DU PR #5548 Reynolds £/ The Age of Innocence (1788) - K, Diane Waggoner
(2002), p.154.

? Penelope Boothby ({#E Dodgson FJRF(AHEEA 38 » BB (R A EE - AHRAET 3/ ] 57 Notes
and Queries 5, no. 133 (15 May 1852): 476. ##5|H Douglas R. Nickel (2002), p. 63.
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% [J 225 Anne Higonnet (1998), p.110.

% indsay Smith (1998), p. 102.

TOBEERSE (€ F 55 3R R) BAE (Hivw i) TS 2R AN o ££ Alice FiE=
A RN R IR - BAREMNRET] » BB R EAE T iew i 4 @t
Tl AR A AR TREFIET 2 EFER AT RIE- €173 0 H(R
BAFF i rBFERNESIE) H145-

%8 |ewis Carroll, Photographer, ed. by Helmut Gernsheim, rev., (New York, Dover Publication, 1969).
i#5 |5 Anne Higonnet (1998), p.110.
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T RIEFHIRIPEEEFE Y ASC58ES © Lindsay Smith 71 Dodgson HYfH 7 #t.5
B TR R R EM BB [E G L B R R B e 2 SR R A
FI] Dodgson # 5 & AU A2 B 50 R AEmEK - 1885 4F-HHRT Dodgson & £({5
%5 Lord Sailsbury-* #52 Thomas Stead®! $8&5 53 #r4E4E 40T L2 “The Maiden
tribute of Modern Babylon” 7 fRiEEh - (ERERIEE & Bl - S LI ERE
B RO A SN - Bay T Mg RS pr 2 iE i R IE T

(vice) HUA » ¥ RBHEAEHEEE A T EETEI0I AT » RIEEFRIT
AR AR IS R R B HYSCE - Dodgson R EME— R L EEIE R A - 25
Deborah Gorham BYRHZE 5 48 -

AR BT - EFcd Rl Y o Flptig S o ko oo [Stead) 2
Sk FOLE F LA KL LA 01885 £ < o
RN R SRR S R R Y R

FUR @ Smith 142 Dodgson 7 R4 USRI BT S
(S ERERIRLE EAEMAIERT) (RRETT 01T » (E4038 5 Dodgson ZLIIE
3 SIS CHIREE R B B DR RN S A F
T - R A E AR P SRR th B AL T M
Smith %2 77547 Dodgson yEEFa (HIT - f5fk) » RAMIBRIEERERE
FBIRI AR A R SRS R A A B BLSOEHB IS 5 7Y

D (FI B EERFE R g @RS A F 2 Neil Postman (92 » The Disappearance of
Childhood (New York: Vintage Books, 1994), ##5[H Douglas R. Nickel (2002), p. 71.

O AWEE - SRR 188547 H 7 HMI8 H3LH -

% Stead * 1885 47 5 6~ 7~ 8~ 10 H (/B I /2 — e/ BN » fihI30EE Lord Saidbury
F PRAF U R (B R T AR ARV REE » N aglBe AV ESTR(IIFLZE (the House of Commons the
Criminal Law Amendment Bill ) » %5225 1885 4iF 4 » 44 B Stead’s Acts » TIE S | /A ERRAEE
W0 HEF LA EE AR 13 BRI 16 % 1158 Z il 1860 A ZE AN 5 574 The Offences
Against the Person Act) » HAREREE 10 E AN/ NZ 3 A MR ARECR g BE T R4 & #IE JE - 1861
FAES G TR %02 12 5% 0 81 13 4 —4£% - BUJA Deborah Gorham, The Victorian Girl and the
Feminine Ideal (Bloomington: Indiana University Press, 1982); Charles Terrot, The Maiden Tribute: A
Study of the White Slave Traffics of the Nineteenth Century (London: Frederick Muller, 1959). ##5 |5
Lindsay Smith (1998), p. 98.

2 The Letters of Lewis Carroll, edited by Morten N. Cohen, (London: Macmillan, 1979), vol. I, pp.
586-7.

% 537k 1 “By providing a set of vivid images that caught the public imagination, [stead] generated a
sense of out rage with which a wide spectrum of public opinion found it self in sympathy. In the
summer 1885, Anglican bishops and socialists found themselves working together to protest against the
sexual abuse of children. Deborah Gorham, ‘The “Maiden Tribute of Modern Babylon” Re-examined’,
p. 354. E#5[H Lindsay Smith (1998), p. 99.
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ARSI B SN IR AR IEE T BRG] JHVEE - (LM H C BRI AEREE
RELE > Smith £ Dodgson & _EsfAl #IHY 5 2 B AHY - BE4E - RIS BRI
SHAEHITE > BERE R e HC " AOREFKINGE ) (ERE - BIL - B
R A E B G SR P - >

Waggoner HI[E & Dodgson A B & i —tHEma ] - fEp A FRay A
ki BT SHHE > 4/ - 1860 4 Dodgson £ Liddell =kt 7 55—ERE &I E 5]
EoRIE R AEREA Ry (3R B in el = > B+ i% ep% B ) (Open your mouth and shut
your eyes, 1860 ) » B2 (& B in ol = 5 2k jE vz 4@ +4 ) (Open your mouth and
bob for a cherry) - fE55—{EEK I - 2 ([ EA IR R MRk THY B AL U
E{E4T TR B RIS - © W REREE S B ) AR e E]
William Mulready (1786-1863) * #fi4&— 44 pAF B ML IE RN BT BE 6 =] 4 22 F
[[E 6] - LA 1856 oAk Eyffi South Kensington Museum fY& S5 » 1857
FEER R EEERE T - P FRpa ) 22 E g i enie b -
Bobte At T X Al B BB F - DB AR P3G - 28 0 ¥
Dodgson FYi& 5 FIE EAEASE_EGHE2 AL - MAVAERE R e — T E e
fifE 0 S Pt s B B B ALRE - ¥ N BiEE TR S i
RS Eifiiy s 2255 Marcia Pointon 7E{thAVEEEL 142 &2 Mulready Ryt EEFT T
FIRTRE (3R (o dhnd RAvsif)  popede 4 oo 0 4 i B2 SRITT - Bl I
B i oo |0 W H ARTRES R SIB LI S S AR
RS VEE T INZ AR BT H B2 R Ry i J i i e (e S AR T 8
—7@E % 5 Dodgson AR AEE FIALE > T Mulready = EFRREBHEAR - 5
PRI AR R B R R (/N 20 7% 2 R S BE i8R, » alPT8e e > iRk A

% D) s Lindsay Smith BEEF) A Sl 4y - K, Lindsay Smith (1998), pp. 98-100.

%19 HHARHE - MR E B S HEUS/KE » FHF (EFRR S RS - lona and Peter Opie,
Children’s Games with Things (Oxford and New York: Oxford University Press, 1997), p. 85.

% 1894 4E Alice Gomme fEMEEARIGE TS - T8 £ F B 5 AN S ot > £ 2 AT T
Bv Py AT 7 S P Rk R ENRE T RERER AT {2 B
FRIRenfR T Jo R anie4e o B Alice bertha Gomme, The Traditional Games of England,
Scotland, and Ireland (London: David Nutt, 1894), 2 vols, pp. 41-42. ##5] 5 Diane Waggoner (2002),
p.151.

VTN B EEEERES R AR LU BBV A R SR R - AR
44T - Wikipedia: < http://en.wikipedia.org/wiki/William_Mulready> (2010/06/13 ;Z&

% JEr B - “Alittle girl with eyes closed is kneeling in the grass beside a brook. A man lying on the
bank bobs a cherry against her lips; a young child is beside them.” A Catalogue of the Pictures,
Drawings, Etchings, etc. in the British Fine Art Collections deposited in the new gallery at South
Kensington (London: George E. Eyre and William Spottiswoode, 1857), p. 60. ##5|H Diane
Waggoner (2002), p.151.

¥ Edward Wakeling, ed., Lewis Carroll’s Diaries, vol.4 (Luton, England: The Lewis Carroll Society,
1994), p.287.

0 =57 ¢ “Let [female beauty and innocence] be covertly exciting, its material flesh and blood
approaching a sensual existence and it will be talked more about and sell much better.” Marcia Pointon,
Mulready (London: Victoria & Albert Museum, 1986), p. 158. #&5 |5 Diane Waggoner (2002), p.154.
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SRR BAAC > HE A —(ELNHER SR HEREmIRAE < 2471 > Dodgson & Fy—#pi4E
T A EA ATREIREE R RIAEE > FE LAY E (E R AT A R R S A1
SR B TP RIS AR R A KIS E B ARSI AN T oy
{EBASIZERIBA -

Nickel #E— 0##f% Dodgson (A HE M pI A RIEREYTE B B HF an O Rl
FEREBIEGIRHTE S, - BRI EBERREHR ey B P R TRy [FE -
IERS B CHIRRAE S - 2 2R A AT > 28 Z2EE - R
AR - 2 B IR R BRI FUR 5 15 S By PR S Y2 ST B R
EF o A AREHRFRERIEANE - B ZafE CE IR - 1Y 0 R
e~ RFEHIER - EENIRRERERS - Bty T DUR I SRR & E ~ A
FIRCHYRIR - SOBZ EfE 2B R BRI H CHEHE B NPTt
EHIFAE - BAURH ERFAIE -

Dodgson & =E#Irsr R~ il R E RS - RSB ABLZE RN EE -
—(EREFRN T - FREERR T BB R E R R~y
R R/ IR ZEBA SR A 72 M > a0/ INgy Xie (5 %) fHEEE RAVSHE 2 - [E
1) BORMAE R 2 1% 2R R E R Afivh e R AR 5 FE 55 (8 8 - 9] X EGE Agnes
Hughes {{E7E<CE 58 (B 10) - * SRR LHERER R E#L
1= E Dodgson Hyfsz B Z 1 — KRR « £ (# 8 ) # Alice 8ILECFF
i 12 REREME > SRR BN AR IR EE RSN > AIREEAR - A
B EERERE - ° QIR S B AR R T HE R T B AE P9 A 22 [ 588 74 3 1
B EETRE NS EEEIENTEL - Fi s R e sk S EE R
FREERC AR S RIVE S I AR ERAE R ES L - &2 > EEARIEED
HIE > 19 A HE R S HEMSFAEE T BN > BBEETT YRR
o BEES ALTE - fiaiEEE 2 &z Dodgson #f Stead HYHLEY » S TERZHR
L0 EAFAEES DA FAEREE R - (S0t i AP SR a0y R - FRAM%E
[l (5 B R A 1R RIS 2RIV ECE » AR R )] B m B i o B R B i 121
SRZUAVEL (signifier) BTG5 (signified) 2 [EI4VE G IRAVERGERA % » MEM T
TEAE R Bl il {5 o S [ PP 9T s S W AR i 2 AR B BRI R AR By 4 1 (4
el ~ Het - FE - ZRE) iR BEHANRASIVER - BfIEAIEEE
CILRSHIRARET R R EEAVE KR ERL 0 {2 Dodgson JIKIBLAELE TIEHZ
5 (WEE R CA B R A RE » S5F L > Dodgson A 55— EIEF P
ZIBEEMR R ZENE S - EEEEEEENRAL » /{7 Dodgson [ EAE
WIINEF R 2 Al XGER Mgl g -~ MR BE S B A

1 [J %23 5 Diane Waggoner (2002), pp.151-154.
2 D) FEEEAARSERLIE [ Douglas R. Nickel (2002), p. 66.
BB aIEcFrRFERSRSIR) B (Hed 3 F ) LT HEL.
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(Z)  SEARIAHE

BT » BEERERIRI— A ORAE - BAUR)E £ Dodgson ffE
M LA EIREFTAI A4 BEAYTEE S ELE - Mk > A E (% Nickel 23t »
WMt rEE SE " Ik | AR ERRIE | 2/ 0EEEEE R LA 158
L% TR NS/ N > BN 5R % LRSS RFEEE  [tEEE
T e SN EES) s B — B ER G SRR TR raSE i - TR A
eIt EHEEEm  alAE " Bt RERVECH: - &% Waggoner 5t - Dodgson
RS RAE 2 AMUE R B ANEVEEE 2248 (HER MBS B 252 B R L
EELIERIFES « 140 Annie Rogers A5 55 Henry Hy& 8 » Dodgson :E 5 4 4E
AR TFAR - B —(E W R0 FAGRES AR & & 11~ 12] > Wickliffe
Taylor [ AFEZE —fua [[E 13] - [FfE > 4847 Charles Langton Clarke F-rH1%¢%
PDIEZCHINERE T8 [E 14) ) HEE LM Xie IR/ MEE [[E 15]
Effie Millais {LL-F1Ef A BSR4 AVETE [[E 16] - Laura Dodgson Z-EFReREZE ]\
= [[& 17] > Charlotte Edith Denman [S#ERIlGEE — FoFEdE (& 18] B R
KNIER; > IR E A S NI — P ——M i —aVB B a2 o R
TEHARFEAM A G2 AR E Y B4 =k ol ~ BET#E 2 I - 923 Dodgson
FEHEENZEE AR EREE B E R E ? BE R EEARAANNFRE EE
ERMETFEN (WZENCEE) RPN IR 2

S H B EEME - HEEER 18 HaRE ERENEESENS
s MEE 18 A EGERIIAMDH A R E SR T BN ER
Gainsborough £y The Blue Boy [ [& 19 ] & F-#F &) ~ E {5t B E HE AV M R -
1 Reynolds 1y The Age of Innocence [ [&] 20) 2 fh 4% 2 IER; fa s sy o R/E
FEEZMERBANRENE AR - BEBIIEAL - 18 S KREFFRAT
PG RAE RS GRS 2 8 B R E G ITEA TR g
RIEE T DL EARIE - LR IE R A B A BRI RE SR - A
RIS R A L » PR RIRF e VS ERMIRE IS BNz — Pl BT =
RGN > R EHE R E S A - 408 KRE - BERE - thfIEsS
HH8E ~ EUEFIA PRI AIEREE 2B TNV G R - HE 19 Hatny
e Hnort s > BN TR -

ARIEE - Dodgson HYFF HRAH = 7 18 HY R & U2 £ JEF 2 Nickel 525 3R AE
Dodgson S TR ZE > KHEE S A aat g D ERE TV EHZERR

4" Anne Higonnet (1998), p. 26.
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SRR - BN BN EAETEREFR] - HB) - 1A ESRED R B A i
AR N MR RS - © TR I B R A R IS E I 52 B
FI| F B HARS EY 5 & Harry Liddell Rty = {E#h ik — A S71E - 0
BN B DA AR 2 — (8 21]) > hAEiRR RS RIE TS~ T
fthE i AEENIHIE 2 o - i F EIEE — BRIl A B C BB e R 3
s RECH EiEtaiR - fERRIE A thR AN & > HA N8 R B S
BRI ECEIIE - —R%%ELLS Dodgson EE LM BEUES » FE L
fillfE 1867 4EF] 1893 LEHARI M Bruno —f » © fEH TR TR B EATET
o A MM ES R B AR THUMEEE - ¥ iZ55H] Dodgson (i HEEH
Ay Harry » [E]1GEEZ/ DAERFL (boyhood ) 1 Ry B AEIFHA TR 0y —(EHRF 4 53 71
FER Rz AT A I (R TR PR RIRE - AR NS #% Frp i R B S M S T PR H
% B NIEENFBEET - MR IREEERIEE » Harry R E BRI
SEIE T U ZR 0 B 22 5 27 HIl40 Coventry Patmore {F 1854 4E %5y The Angel
in the House AE3EHY " BRABATSS—2F | (better half) > * 4 PIE 2850 154k 5 Flan
IEHAZCMESEEAERET » 28 BB H HEaigmEs - 5% sy
oE ol H BT IR S MM B REERE KBS - BRI S E (T AR
Al » 7E Dodgson §yZ7HE T » Julia Arnold 155U EH CHIM ) 2 H - FHEE
EHRAENAC (8 22) > mAbtehrZ/ NMES - IFEEE - Sl O FEEN
2P R R R B AR L MR > B o

FAFTe] AR ASCE EE Smith BYE2%E - Smith [EEEFs Dodgson JH{E A=A+
AR T E AR E 5 2 AR R 2% M EAEF THY - 2 Smith {150 Ry is LeECAF
LGRS - BRiTHVEFRE(EE - HERSHER > Dodgson $EA{E A E R
BEERIREE B~ AREERE SRS AT AR > B R ERAY H R T A B

P (Fn) BE (B s i) Alice SHEUFEFTIBEC HBHE - HEMERIRENIES

B2 LRSI A EHIE Alice JZERESE R RARERFE G L0 HEERIHSN 252 Alice

HEETE R FPERFEZ AN R - JLEI7E 1870 AR AEE AR - EIFE AL E » HMFRRE - &F

e G R T R A R DEERE BT AVE HEER: (Sunday school) - “RA T AR

AE FHEM I EZIE A o SERAH T -

< http://lwww.nettlesworth.durham.sch.uk/time/victorian/vschool.html> » SZig4FHY Rl F & & HY A RS
(publicschool )= (32 B & F iF : 7F » 33 & LB B3 8 ) FE (Bis b kT ) 516

H 201 -

6 Sylvie and Bruno £&1T}/> 1889 4F > 1893 4EA%th H il T 55— Sylvie and Bruno Concluded, iy A2

HytdiEE B EH Harry Furniss S8R o S5 448E00F -

wikipeida: <http://en.wikipedia.org/wiki/Sylvie_and_Bruno> (2010/06/18 Z|&

" Douglas R. Nickel (2002), p. 59.

“ Douglas R. Nickel (2002), p. 57.

# John Ruskin # (=& 7 £ ) (Sesame and Lilies, 1865) 71 %7 S 2 M B (FAFAE - #

A AEEREEYT “But the woman’s power is for rule not for battle” (Zzz AV & AFRAITR 2 AL

F) A T BLIPR  SURNBHEE ZFER NS M RS E S —F % » Dt 2 R AVEE R

TR LI R B RS t R SRR o (AL - SRS PR LM SR R R A My = —FE

W2 RS NHYERE - By P s T/ R a2 SEAVRF R S48 - L Douglas R. Nickel (2002), p. 58.
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TEFME ) RS ERNEE - Mav(E NBREARE T LEERS
INGRVNZ BRI (EEANEE E 0 (E 1 - R SO R B A ARSI AT AR
gz BRIt IR R R E S (BRI - R EBEE B BET
Dodgson DURHEMERIERHE SRR R, (AR EVATRIIIRS ) 1B T WERECS
AEDTE - DIERE A B CHYIE - /20t Smith 5% Dodgson 5 f1EYREF
FBRE AR B EIRE DT S T 455 F i B SEE BEE A AR AR -

E#0 Ry » Dodgson HY B 2 MR E 2%/ DEN2 A S HVEER £ IR
FEERES - B R E R S — U FR RV EER 2 2¢ Julia Margaret
Cameron (1815-1879) tHix” NAHE ZREEH RS TR EFEENEE - iR
Y2 e B ) 4 L 25 T [ IR G e B Ry AR A2 R B4 SR A TRT S < 1 Cameron
RIS A PR E F B I 20 A S B B A SR Rt R EHIAZ L B W
{EmHVELEL - Cameron HYSLEETZ S AT 48 VTR 240 » IR (AR Frots
fill72 Dodgson #yHHY » & /2 (I Feai 2% IRy J51H > {2 Cameron 1Bt &5 18
Tt - (R AMPIHTR BB BOE A R lth 5 B s TS (B S R © st BR RIS
AEILMN BTNV LI ERNEE > 1% R (Goodness ) ~ i IF

( Meekness ) ~ B2 (Long Suffering) f1Z=Rt (Devotion) - 2 N 2RAVEE] » &%
AXFE EE#EE Dodgson F1 Cameron fY#&sZ 2 F1 HHY o

=.  Dodgson # Cameron : ¥ EIH SR E B E

(—) BB

& Dodgson A1 Julia Margaret Cameron i 7I[EE#E - RN Z — » 7R
J&[F]—FHHEY L A3CRE - I H R RN DI S E RS E on - E W N AR RI7E
JTHI4FAE » Dodgson {E 1864 4EJ7 Isle of Wight FY{EHAE K48 Cameron 447 - 1864
8 H 3 H Dodgson 4 55 {5451k %k Louisa figfgfth = AT Cameron [y A B 7R [H]
Hms fEnS - BB - IRERRE A TENIVILYS

%ot Cameron % A fe G I AP B TP T &AL o o ifp B
RELpEAE FoAE N e bR
Bl ip (TR A T P 2 SRR DB ol K b i 1 AR

WA - LA Bk it Mo e AL

4R BT e KA o4

0 DL Smith FIRVERRE - UAREE%HS R Lindsay Smith (1998), p. 97.
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HEEN IR RS — (B 0 n AR T B smEn W (& s
b > Rl e ie e E TE > BR T LUE 18T ? Mt EE
I~ > Dodgson 5 £ {E s ik - St BE iR 2T ~ FPEAVEL 2K Al
TEMEY S EHRRZ > Cameron RIFEEFSE 2 HE AV EGS « M/ B @A Z i EEN
=a%k - #eizie 5 Oy XA RS - (HE Dodgson “R[EIYE >
Cameron HE AEMZEIEHENEE » Bt sE 2T AMEEEENE
% > FrLLE Dodgson AHEL » Mt IEE A R HUR A FRE AT AR - > i

ki = AN e G 3 Y R Uy = R S (v S I NNE =D NE TS
HIHIAL - 7E 1864 £EHF Cameron HE & DU ¥ FE — ARl S8ty B il .

HAL R fipt it A L8
EAE & n%%ﬁg\ﬁ:ﬁ% j,%"igf
BEMNE T8 2V R RPEER]
%}1%053

FEE B BE

Dodgson Eﬁ%?ﬁf’ﬁz%ﬂﬂﬁ%?ﬁ*”&ﬂﬁﬁ?@ﬁWiﬁ?ﬁZ% » FE 1949 i
TEAREIEBINT AR HEH AR -

(Z) ARHNEEHEERN

JeRifEdE Dodgson SUEAENR R thil B R E AR S RIS RO T HIRER > {2
ISP S DNV IWN T DY o Fﬁ Dodgson fZHUHISEEZH Y " H

L JE 57 B 1 “In the evening Mrs. Cameron and | had a mutual exhibition of photographs. Hers are taken
purposely out of focus—some are very picturesque—some are merely hideous. However she talks of
them all as if they were triumphs in art. She wished she could have some of my subjects to take out of
focus—and | expressed an analogous wish regard to some of her subjects.” 5[H Richard Foulkes
(2005), p. 130.

%2 Cameron BEHHEZREASE » (B4 1E P4 s > 54 For My Best Beloved Sister Mia: An
Album of Photography by Julia Margaret Cameron, exhibition catalogue, Albuquerque, University of
New Mexico Art Museum, 1994.

¥ JH R ¢ “What is focus—and who has the right to say what is the legitimate focus? My aspirations
are to ennoble photography and to secure for it the character and uses of High Art by combining the
real and the ideal and sacrificing nothing of Truth by all possible devotion to Poetry and Beauty.” Julia
Margaret Cameron to Sir John Herschel, 31 Dec. 1864, quoted in Helmut Gernsheim, Julia Margaret
Cameron: Her Life and Photographic Work, New York, Aperture, 1975, p. 14. [First ed. 1948]. ##5[H
Anne Higonnet (1998), p.111.

> 1868 A HIllHA Cameron (R s Tam » {F#& BaE] Cameron 1Rz i QA8 25 A AT 5 4
4% - K, The Court circular, London (1 Feb. 1868, quoted in Gernsheim, Cameron, p.65). Gernsheim Hi|
SANERE S Al eI R am eI {F G A A1 28 Dodgson 2 (F i F(E IR Ry £E 1949 ££7 Fif Dodgson
AR AR ER HIESSMABAE L Bt R - #5515 Anne Higonnet (1998), p.112.
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781 23 3 Cameron B AMER GV EERTT > MilmE R SAAVEME -
SLMEATR > BEBRERHDLE - e A CHHNER ~ BIEHBE - b
EHEEHIE ZREEAVRYS - BB LIE IR  REIRPRATERIE St s iy
Yo R HY A R ML A H AR - 81 Dodgson 48 A Ry A1 H ZRHY
A AE - Frlltitr 2 AR REER A - 41LL Devotion (or My Grandchild,
1865) [& 23] RBl > —BisadiM AR ERE R Stz T o B8 - EFRE L
TR MRAERRNERESEE > FE L4 RAPHIZEMRH - EERITE
AR IERAELIRE  EWMEPRIFEABENR A ERER - AEEHEHEETTE
BIHAR BTG Cameron A/ RRAYSES: - M¥AT3E RTFRIES A HYR4EE F )
bR bt T Y BE R S B BR Y B R AN SR IS AIERE.

Cameron R FHMAYEARA BB - M HIEERY - 1 HEH AER A
it o ¥ Cameron 5 > BETHPREAEEZINGE S - RN E N =M
PHENIFR - EthForiA BB RESFREE > MEFEm Ty 2Rl
& Cameron g BH T 52 TECHEFI] A 46 25 1] i b Q2 BE BEHE R AV ME SR FFRVEED
Devotion #yZ HE[EHF OB M iR B RHV$EA]  BUREEE A G EACR e
SVEIGER - REESDEERTT - RMTAAIER R PEVNZAZC A HER]Y > 50y
KIZHERY > {2 Cameron {i B M IS ¥14H & 75 B RIS 8RR B2 R AL
fRe i e AR BB BRI R S 84S > 8 FR m) o SRR S E B (F > R
B E CHVEITR 557 SR RERTR E O BRI Z38 - > $fi% Cameron
FHEE LR  ZIETEIILAVERL > LUk Dodgson LLE ZA(F o fl B
AREMUARITAZIEZER (BERAG NFE) > B FEEANE - hEE R E
SRR UNRYEY) - (HEEEE Rt T W \AE i {fa S2 th 2 & > Cameron Fi7y
A EGET R E AR (VRIS - i Dodgson & 5 EEXISIIE RAIA el T4
ZF% > PARRETRNGSE DRI PR SE TR TS EEAVEIR - 58
KI5 2 BRI -

(=) BISTHIRENES

A B ATE RS A N BB B IV TR @B AT (E1E
ANV ERBURIER ERVEEE - B MMty R AV B R -
WIHHR L ~ 7RISR » Cameron TEE LS S THIFVEISGE 4T 1£ 1sle of Wight
HIERIEEE— NI E T 2EaRERRE T | - M HHETHEH » BEE A AFIZR
iR & —[E{E5 Tom Taylor FYEI{EAE - % Helmut Gernsheim 7£ Cameron ;] #K
HIERE S B SRR B S HEE M o Gernsheim 27 B dthHy £ 62 B R E AR &2 2

> Anne Higonnet (1998), pp.111-112.
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H AR E R > % 1864 4EHARS Cameron A EFAFENTEIS2 Ellen Terry » JAEH ot
IR EMRTE (AR B e R U E R B 88y R EERE
IR Terry YR [E] ISR F140 787 A R A EBEFESE LY The South West Wind from
Life [[E 24]) > Cameron FEDIRERITREGMIEE - f£—F SaRE F22
EINSEE AN ELLFINIZF 55 > Terry WERETHAGESH > SR YEERRT
TERINEE RS e —HOREINZE R - [HE IR Al ZEE R » S5 TEEITE
5 o MR EIR ERV SRS - IRV R S DR E - 5| NEE SEEE -
B — s A TRFTR 0 Terry {ELZERRZ 4L - (R ZEH
BXEOAE L FEFRFI AR R4 )R E - Nina Auerbach i 6 HE S fe - 5%
522 B (Cameron 2R ) St —BAMAIR T4t (her being ) AR Béwss - > &
B S\t Eis > ERMEHEEETHE  ZEH EAENEE > gty
A —EA T -

HERHJE Auerbach £ Dodgson Ky 5 B 225 FIHR YRR EAY)
SREHDRENE - MY SERIGEE - MR (FHB) BYTHEE Dodsgon gE#E
FEEREHCHAET - S3EG6EE (HA) MBR R

Carroll 5528 R 7 I >0 § et 2 % i ot BB o 16 % /LT

AR EFRSFESR D F DRI R BT e
(mobility ) » 4 P ¥-X & Rt FEfeF it vzt o 57 F5 DS
s2ehk 7 Carroll - S84 0 47 (act) » f¥m 2w 97 L4 4
Bl R IZRP R s R P AL B BN PR i B oenfg
B EAEY PRELFERFARIIDB GRS BR o e @ ¥ E e
Ellen Ferry et 7] 4 40 vt F iap 439 & chEllen 3 ¥ {iF%] 0
Lo A8 > bt E PP L § R AR AR 8 hp 2

tpRLE R R S L Rl — 2R R B A R A R
% (mobile self-definition of acting) ™% # -] % WP 3 BB h
AR P RS b R L A AP %)gu‘édiﬂfi

% Helmut Gernsheim, Julia Margaret Cameron: Her Life and Photographic Work (New York:
Aperture, 1975), p. 42. §#5|H Richard Foulkes (2005), p. 131.

" Nina Auerbach, Romantic Imprisonment: Women and Other Glorified Outcasts (New York:
Columbia UP, 1985), p. 96. ##5|H Richard Foulkes (2005), p. 131.

* EFEILES S0 TREIZRE S TES (mobile self-definition of acting) , f&LUBUEIZEI
FEFE V) ANHETTER AR - T BRI ] DAy s 5 e A Al B R S A AR E R 2
FREOE AN - BN EEATERAEIRTEERY T3 BREIESESEING Tk BEITERE - AD
B % AR BT 5 RE REAT AR o B BOE BRI ERRE
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20 3 2t R (personality ) TS B A4 o

L DN

LR MEREEER TR 2 LR A RESE T —EEH A 57 IR 2 E &5
880 H Dodgson RS —EE S LABHIEM - it S e i B
N o BT E R EE DARTAUAE o] FRER A U E0 S AR IEEH - et R BV 5
Dodgson {[IFEN S (E S0 @M R AR B BR B R a(E - 1
1h45 » B LUIPIEY)& Dodgson e R A A FIERE NI 2 HAVIESRAIRT
SRBEPRAE SHAE 2 /M B BRTE - BN E E—(EERE AR - EE _LRMEAESHT
HIBERR O SEBENBEH BEAEE R EREFZE (UNZIERD) BYHEE -
g5 i R A CVEFRREN S )RR R IEM ﬂtﬁﬁ%?i‘%ﬁf*%ﬁ'ﬁ o
Dodgson 55f/)NAE Ak B A9 = 8y 77 AR IRIEM AT FE R > B sE sk 197 5
#t {2 Dodgson REBE/NZIEIEARA - 2 f] " EHE /J\S%Wf%ﬁb » SAE
R —E A e NIRRT T R - ﬁﬂ%??ﬁﬂ%&—ﬂé‘@aﬁﬁilaﬂ%
EERVENCE - HEME R/ INMZEY B 2R8I L RF Rk IRV RP S s B
RIRIEC R ENT A T (E R AR B B R AN - MR a2 E
IINEZEFEARAG: T B ) (sui generis) FY/NZ o i EEAEB (8RR TE
s EIIEE A S ST (aesthetic state ) » 1 57 A BEAIRK A Z RV 2 T AP RIE -
TS > WS - B XIEARTE ﬁll{iﬁﬁ%r%@r*%T » Dodgson &
1T T HEEE BRI | HIEEES - SRERIAT
REANY S5E% » HEF LiE %EEEEE@?@%% °

/\\\

¥ By« “Carroll’s photographs of children differ from grand pre-Raphaelite female icons in that the
latter tend to be marmoreal still-lives, while the former are remarkable for their mobility, their promise
of perpetual activity and change. To elicit the essence of his sitters Carroll seems to have encouraged
them to act, thus releasing the metamorphic potential he saw coiled within little girls: the hallmark of
his photographs is his use of costumes, props, and the imaginative intensity of an improvised scene
caught at midpoint. Carroll’s love for the theatre was one of the sirens that lured him from the
seemingly inevitable but ‘unwelcome bed ’of full ordination. His passionate affection for the young
Ellen Terry, which seems to be a more profound devotion than George Bernard Shaw’s would be in the
actress’s middle age, his intensifying obsession with child actresses in general in his later years, his
infusion of theatricality into his photographs of nonactresses - all suggest that the mobile self-definition
of acting crystallized the potential power he found in the little girl. His photographic allegiance to the
performing self suggested a commitment to the metamorphic mystery of personality which few artists
then as now are brave enough to pledge.” Nina Auerbach, Romantic Imprisonment: Women and Other
Glorified Outcasts (New York: Columbia UP, 1985), pp. 156-157. ##5|H Richard Foulkes (2005), pp.
132-133.

% Diane Waggoner (2002), p.149.
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[E 1] Sir Joshua Reynolds, Portrait of [[E 2] Xie Kitchin as “Penelope Boothby”,
Penelope Boothby, 1788. 1876.
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[ &l 3] Charles Lutwidge Dodgson, photograph  [[& 4] Edith, Lorina and Alice Liddell on a
of engraving after W. B. Richmond’s The Three Sofa, 1858.
Sisters, 1865.

[E 5] Open your mouth and shut your eyes, [[& 6] William Mulready, Open your mouth and
1860. shut your eyes, 1838.
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[[&E 7] Alexandra “Xie” Kitchin, 1869. [ = 8) Off Duty, 1873.

[E 9] On Duty, 1873. [ & 10]) Arthur Hughs, thr Artist, and His
Daughter Agnes, 1863.
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[[E 11] Annie and Henry Rogers, 1861.

[ & 13]) Wickliffe Taylor, 1863. [E 14]) Rev. James Langton Clarke with His
Son, Charles Langton, 1864.
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[ & 15]) Tuning, 1876. [ & 16] Effie Millais, 1865.

[ & 17] Laura Dodgson, 1862. [ & 18] Charlotte Edith Denman, 1864.
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[ & 19) Thomas Gainshorough, The Blue Boy, [ & 20]) Sir Joshua Reynolds, The Age of
1770. Innocence, 1788.

[ [E 21]Alice, Lorina, Harry, and Edith Liddell,  [[& 22] Little Vanity, 1874.
1860.

112



REFF 5T

[ & 23] Julia Margaret Cameron, Devotion (or My Grandchild,) 1865.

[ & 24] Julia Margaret Cameron, The South West Wind from Life, 1864.
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